SERIAL D )
MARCO POLO

BY JOHN LUCAROTTI

| THE CARRIAGE THEY TRAVEL IN

HAS NO WHEELS ...
| [T MOVES THROUGH THE AIR!
LET US DESTROY THESE —
EVIL SPIRITS!
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The Mgon had risen high into the clear night sky, casting a pale
illumination about the motley collection of tents that formed the
caravan of Marco Polao, Inside the largest onme Marco sat before a
table, attempting to compose an entry for his journal on the day's

unexpected encounters.

He suddenly became aware of Tegana's presence. "You should have

let me kill them," said the warrior.
Marco did not look up. "Why?" he asked. "Hecause their clothes
are different from ogurs? Because their words are unfamiliar to our

zars? No, Tegana, they are travellers."

"They are evil spirits. Sorcerers! Magicians! Tomorrow, if we
live until then, you may see that I speak the truth.”

Marco sat back in his seat and studied the Tartar emissary. The
flickering light from the lanterns showed clearly that the man was
afraid. He tried to sound re-assuring. "I think the sun's rays will
dispel the shadows from your mind, Tegana.”

"Is that what you believe?" Tegana strode over to face Marco
acrn=ss the table. When he spoke there was both urcency and fear in
his voice. il isten. The carriage they travel in has no wheels! Tt
just stands there like a warlard's +tomb on one end! And another
thing. It is not laroe enough to carry four peoole...”

The Venetian's eyebrows knitted in puzzlement. "It must be."

"I say it is nnt, and vet I saw all four walk from it. Hpon my
sword I swear it to youl®

The powerful warrior turned to leave, nerhaps embarrassed by his

k

show of superstitious fear. Paglo was more thoughtful. A sorcerer's
caravan, he mused. If Tegana's words were true then it could nrovide
him with a solution to his problem. Clearly a few words with the

young man, Ian, were in order the next mAaTning. ..
('The Roof of the World' - 22nd. February 1964)
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‘“MARCO POLO”
The giant footprint was found to be no more thanm an aordinary print,
enlarged by the melting snow. However, the travellers uwere forced to
remain on the freezing plateau whilst the Doctor tried to instigate

repairs to the TARDIS, damaged during 1ts strungle at the birth of a
solar system.

Story Four

Soagn they were confronted by a group of fur-clad peonle, whaom
Barbara recognised to be Tartar warrtiors from Earth's history. The
travellers' interest was deepened stil)l by the appoearance of the
famous Venetian traveller, Marco Pnlo. For the year was 1289, the
location, the vast range of mountains in Afghanistan krnown as 'The
Roof of the World', and Marco Folo was heading a3 peace missinan back
to Cathay to be presented +to Kublai Khan. The Doctor ampd his
companions were forced to Join the caravan, during which time the

Doctor planned to effect the necessary repairs to his ship. However,
Marco Polc became convinced that the ship possessed magical powers,
and decided to present it as a gift to +the Khan in the hope this
would enable him to be released from the Khan's se=ervice to return
home to Venice. The perpetrator of the suggestion of magical powers
was a man named Tegana, a peace ambassador from the Khan's rival,
Lord Noghai. Tegana was to prove an even greater threat o the
travellers throughout their long journey. Had they but known 1it, his
true purpose was to travel to Cathay to assassinate the Khan...

Having left the frozen wastes aof the Pamir plateau, the travell-
ers had next to endure the torturous heat of the Gobi Desert. Here
Tegana attempted to let the travellers die of thirst by smashing
their water barrels, but the condensation which formed on the walls
of the TARDIS during the cold night saved their lives. The journey
continued, +the travellers becaming increasingly suspicious of Tegana
(all except Polo, who refused to acknowledge Tegana as anything more
than "a very important man' on a genuine errand of peace). Apart from
the peace talks a young Chinese girl, Ping-Cho, was travelling with
the caravan to Cathay, there to be married to an =lderly statesman -
much against her wishes. She formed a great friendship with Susan
during the journey, and was keen that the time tftravellers should
remain unharmed.

At last, the caravan arrived at Peking, and the travellers were
allogwed to relax in great luxury at the Khan's summer palace. The
Doctor and the Khan discovered much in common with each other, passing
their time with games of backgammon. However, Tegana now decided to
nlay his hand, and made to carry out the assassination. Before he
could strike, Tegana was confronted by Polo. The ftwo were locked in
mortal combat, but finally, Tegana took his own 1life, se ending the
threat to the Khan and his empire. Marco sadly returned the TARDIS!
key to the ftravellers, and watched as the ship dematerialised.
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Story Review

“@U Things Fre Possible

Written by John Peel

The historical stories always seem to have had a very bad press; they
were dull, it is said, or long-winded, or slowed down the pace af the
science-fiction stories. Whatever the reasaon, they were the esarly
victims of cancellation. To me, this is very hard to understand.

Some historical stories were poor - as were some science-fiction
- but when examining such a story as 'Marco Pola', the only judgement
that can be pronounced upaon it 1is that it stands head and shoulders
above even the classic 'Daleks' story. Without a shadow of a doubt,
it is the most brilliant story the show has ever presented, a flaw-
less gem amidst the wonders of the first seasaon. The only story to
remotely rival it 'is 'The Aztecs' - surely not a coincidence? Bath
were scripted by the amply-gifted writer, John Lucarotti.

The very locations are fabulous -~ from the mountains of Tibet,
through the scorching sands of the Gobi, into the bamboo forests and
finally to the great summer palace of Kublal Khan...Stunning sets,
ranging from a cave of Five Hundred Eyes to the elaborately ornate
palace, costumes that are rich and authentic and, very satisfying,
the beautiful music of Tristram Cary - marvellously evocative of the
atmosphere of Cathay...

The Tartar warlord, Tegana, is a subtle and interesting charac-
ter, with Derren Nesbitt producing a restrained and bellievable
villain of this emissary. His philosophy is summed up with his views
of chess: "I find it a fascinating game of strategy of war. Two
equally balanced armies deployed wupon a field of battle, and each
commander determined to be the one who cries 'Shamat'!l" War is his
life, and the armies are not merely chessmen, but those of the Tar-
tars and the Khan; the two kings are the Great Khan himself and
Noeghai...and Tegana is a2 knight: "I serve Noghal, who will soon rule
the world." His task is difficult, casting suspicion of the travell-
ers first upon Marco, then upon the Khan. He succeeds even 1n alien-
ating the Khan from his +trusted Marco, and very nearly succeeds in
his task of assassinating the Khan.

Ping-Cho is a splendid, delightful girl, +tensely balanced
between her loyalty to Marco Folo and her friendship for Susan. The
two girls, separated by the width of time and space, discover much in
cammon and they grow very much attached to each other, much to Marco's
anngyance. Ping-Cho's fate of marriage to an elderly statesman 1is
averted in a wryly ironic manner. At seventy-five, he's afraid that
his wvirility and age might prevent hHim from consummating the
marriage; so he resorts to a special longevity potion...which kills
him.

The BGreat Khan himself, the terrifying mornarch of Cathay, turns
out to be an amiable old man, with a delightful streak of humour in
his make-up. The Doctor is warned to kowtow fto the Kham  when he
enters, which, stubbornly, he refuses to do. When the Khan enters,
the old man conspicuously remains standing. Kublai Khan demands a
reason, and the Doctor points out that he's had to ride for tuwelve
days aon horse-back to get here, and he's stiff in every joint! The
Khan laughs and pardons the offence, for he too knows the pains of
old age. He closets himself guietly away with the Doctor, and even
Marco is apprehensive of what will happen with this arrocgant old man
and the mighty ruler. Somewhat staggered, he reports to Barbara and
Susan, "You won't believe this, but it's true - they're playing back-
gammpn for your caravan!” The caravan is, of course, the TARDIS,
which Marco and Tegana are both convinced can fly, and both wish to
deliver it to their master as a special gift!

Without a doubt, though, it is Marco Polo himself who steasls the
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entire show. He provides a marvellous counter-balance to the Doctor,
being just as cunning and whimsically inclined as the time traveller.
He is a servant of the Great Khan, but hasn't been allowed to leave
for home; for eighteen years he has served, and now his enemies are
growing. He informs the Doctor, "If he dies, I may never see Yenice
again." Callously, the Doctor replies: "That is your problem, not
mine!® With a smile, Marco shakes nis head. "I have just made it
yours, Doctaor.™” By giving the Khan a flying caravan, he hopes to
bribe him into allowing him to go home. He is not aloof to the prob-
lems this may cause to the travellers, and offers to franspart them
all home. Ian attempts to explain. "We can't go by boat! lWe need
the TARDIS!?" This fails +to impress Marco at all. "I grant vyou,
England's a2 leng way...but, Ian, you can sail it! The Crusaders did
it.? Ian reluctantly tells Marco that +they are from the future.
Marco finds this far too much to accept. He has seen black rock that
will burn; why not cabinets that fly? He has seen even fish that can
fly...But travel through the centuries? No, that is too muchl!

He finds himself strangely drawn to these travellers, but cannot
believe their wild tales, especially concerning their suspicions of
Tegana. “"Let me tell you something, Ian. Tegana is a special envoy
of Noghai, on his way to talk npeace with Kublai Khan. He's a very
impgrtant man. You are some mysterious travellers from some...some
far-off land that I know nothing about. Now, if you were in my pos-
ition, a servant of Kublai Khan - whose word would you take?" Event-
ually, circumstances finally prove that Ian has been telling them the
truth, and Marco slips the key to the TARDIS back to the travellers.

"I am sorry, my lord. I had to give them back their flying car-
avan." The Khan is philosaphical about this loss. "If you hadn't...
the old man would have won it back at backgamman.'

The balance of this story is remarkable and the interference
with recorded history quite minimal. Action and adventure alternate
with description and education, subtly passed over in the story,
blending to & remarkable degree. The arrival of a messenger to Marco
from Peking is the introduction of a short piece of description as to
the message carrying capabilities of the imperial post office - three
hundred miles in a single day! Another seguence in Tun-Huang has the
background of a storyteller's bazaar, with an old legend providing
the hackdrop %o Tegana's plotting. Though always present, the
history lesson never intrudes 1into the story. The final ingredient
is the dry humour, generally at the Doctor's expense. At one stop,
the TARDIS is placed in the stables, which causes the Doctor to mimic
their host's sing-song siyle: "1 couldn't put it in the hanging-
garden, could I7' What does he think 1t is - a potting shed?”

411 4imn all, if a single story could ever sum up for me the
waonder af 'Doctor Who', it would be this one. Gorgeous, fast, tense,
funny and filled with character and feel for the period - 'Marco
Polo' is one of the true classics of television. UWhen history can Bbe
so enjoyable, it's a terrible shame +that the concept of the truly
historical drama no longer plays a part in the programme. And 1t's a3
very sad loss. :
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MARCO
POLO

Character ProfileBy
JEREMY BENTHAM

a3

4 stranger in a strange land - the prosaic science-fiction title that
could be applied in this story to both Mar 1o and the Doctor.
Folo is a Eurspean constanily =ncountering n onders as he travels
gbout the Khan's vast kingdom. The Doctor hails from another world
and this particular point Uanrth's history is, by his own a3dmission,
somewhere he has never bDeen before.

However, Marco Polo does enjoy one advantage denied the Doctor.
It is his journey, his caravan, and the Decctor's party are his guests
and hence expnected to conform to their host's reguests. That they
more nften than not fail to comply with his wishes is the sore point
that causes constant friction between the Yenetian and baoth Ian and
the Doctor.

Polo's antagonism with the Doctor is =asy to understand. When
the Doctor's ship is seized by Marco as an intended gift to Kublai
Khan, the Doctor's immense technological superiority over the peonple
of this time is taken away. He is reduged to the status of just
anpther passenger, a role to which he replies by giving full vent to
his cantankerous bad temper. For much of the journey to Shang-tu the
Doctor is constantly insulting and abusing Marco Polo with such
epithets as "You poor, pathetic, stupid savagel" and "The man's a
lunatic?., Hut it is impetent rage, for without the TARDIS the Doctor
is unabls to nrove, naor sven exhibit, his vast mental superiocrity.

Betwesen lan and Marco the antagonism works at a different lavel.
Farly inm the story the pair match wits across a Chess table, =
symbnlic contest that easily mirrors the sparring of later incidents.
Marco's goal is to get the flying caravan tao the Khan; Ian's aobject-
ive is to gbtain the keys to the ship and to get the four af them
away . Jltimately though, it is Ian who has to lose face before Polo.
Uhatpuer the moral arguments behind the Venetian's requisition of the
TRARDIS, Ian's subsenquent deceptions %o ftry and regain the keys are

regardad in a far lower liaght, and it is ironic that by the time the
caravan is approasching the last stages of the journey Tegana, the
real wvillain amongst them, is held in higher easteem fthan Ian in

Folols syes.
&

iove a1l e2lse Folo is both g rvatignallist  and s sugerh stratag-
ist, as his mastery of Chess proclaims. dith his father and his
unecle he left Vernice for Cathay in 1271 when Marco wags Jjust ssventeen
years old. In 1277 he was appointed emissary to the Khan, who liked
arnd admired the erudite young European, and since then has travelled
the length and breadth of fhe Khan's empire in his sszrvice. Now 1t
is 1289 and the thirty-Ffive vyear old Polo is hungry  for sight of
Venioe. When Tan tries to explain awsy  the wonders of the TARDIS oy
giving it the simplified description of a flying carsvan, Polo sees
in it a nift  to the Hhan that will makes hir mopefully, favourably
disposed towards granting the VYenstian's reguest, As a just man,
Fnlo does net intend o shandon the Doctor's narty, and offsrs in
take them tn Venice whers they will be able %o builld a new flying
CAravaEn. ..

Finally, after Tegana's death, Marco's debt fto Ian leads him fn
ratuTn the keys. The ship departs and the travellers! claim is
oToVen. But as Marco remarks, s he and the Khan watch the ship
vanish; ", .hhat is the ftruth?  dhere are hhey now? The Past or the
Future?t
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John Peel

"I serve Noghal, whe will scon rule the world!® This is Tegana's
ohilosophy, his motivetion: he seeks only the rise of his master and
the subservience of 3ll Cathay to the Tartar hordes. But the Tartar
army 1s no match for the army of Kublai Khan, especially when led by
the able, albeit ancient, warlord descendent of the great Ghengis
BKhan. To Noghai, the solution 1s simple: an assassin. And of all
his men, who is more able for such 2 role than Tsgana?

The Tartar warlord is a devious man, and his subtle brain spells
danger freguently for Marca and the travellers. His saole aim, from
the first and throughout the long Jjourney, 1is to delay Marco's trip
to Peking to allow fthe Tartar hordes to sdvance upan Feking. Once
they are 1in pos ifian he will slay the Khan and, whilst confusion
reigns in the city, the hordes will descend and conguer. But with
the advent of the four time travellsrs +the whole purpose takes a
sudden turn. Tegana watches in amazement as the TARDIS materialises,
and then four people emerge. He tells Marco: "tisten! The carriage
they travel in has no wheels...Another thing! It is not large enough
to gcarry four people...and 1 saw all four walk from it.*" He is
superstitious and, to his mind, there is but one explanstion: *In
these parts lurk evil spirits...They take ogur forms and then decelve
us to lead us to our deaths. Let us destroy them before they destroy

us!#® But, as he gets to know and hate the Doctor and his companions,
e realises that they are not spirits, but men with a wonderful
device, a "flying carsvan'. Tegana's mind insftantly seizes upen the
significance of this: With sueh a device, Nogghai ©an become
invingible! The TARDIS must be secured!

Master of smooth words and guile, he turns the suspicions af
Marco againgt the ftravellers and, later, those of the Khan against
Marco. Grimly, Marco realises that all the time he has been gut-
smarted, and at the snd confesses, "1 underestimated you, Tegana.”
An easy thing, for Tegans is no fool. He even possesses a2 grim sense
of humpur. Tg the Khan, he says: "I promised Noghai to make an end
gf this matter..." - meaning not peace, but all-out wsr, =sven though
the #han doss not suspesct this. He also possesses a total lack of
consoience. He bears down upon an unarmed lan and Pimg-Cho, nreparsd
£t ki1ll fthem. Ian pleads for Fing-Cho. "Will the minhty warlord
kill & child?® The Tartar shrugs: "She is in my way, as you are."
And that is  enough; she, ftoo, must die. He projects his attitudes
anto others, and earlier has accused Ian gf killing a guard to make
his escape. "Nt everyone lives By your standards, Tegana," Ian
answers bim in disgust.

But Tegans has gne falling. Seoure In hiS own mind against the
tales nof the travellsrs, he holds them in contempt, and sszes them as
too small 8 threat. Finally he projects the game helpless image anto
Foleo himself. Having ingratiated himself with the Yhan, he fturns the
ruler against Polo, and then dismisses the VYenetian from his mind.
And it ig this fallure to hold a realistic view of the capabilities
gf the five foreigrners that deoams him. Polo and Ian, realising the
scheme of the warlord, confront him just befores he has bhis chance tg
deliver & fatel stab-wound +o the Great Bhan. Disgraced by the
failure gf his mission, bHut unafraid of death, Tegana takes his own
1ife with the npoint of his ouwn blade.
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Technical Observations

John Lucarotti based the storyline of this serial upan Marco Palo's
'Description of the World', +the diaries of the Venetian traveller,
“and highlighted the adventures of going over 'the Roof of the World!
and 'the Cave of Five Hundred Eyes' in Afghanistan’. Great effort
was made to adhere to historical fact, whilst blending this with
Fiction. "We could say that, as a result of the Doctor's interven-
tion, history turned out the way it did." Thus we meet Marco Polo in
the year 1289, during his time as an envoy in the service of Kublai
Khan.

Black-and-White +television aided many scenic effects. By shining
different coloured 1lights to enhance certain tones, a powdery, saw-
dust-like material could be made to loock 1like snow or sand as
reguired.

For the first time in 'Doctor Who' animals made an apnearance. In
this instance horses were used by the caravan to pull the carts,
including the one on which was mounted the TARDIS. Saddled horses

were also used in same scenes.

To date this is the only serial to have had a ‘"captain's log" style
narration to link scenes together. The narration was spoken by Marco
Folo (Mark Eden) as he wrote the entries in his diary.

To illustrate the journey from the Pamir plain (where the TARDIS mat-
erialised) to the Khan's summer palace an animated map was shown on
screen to accompany the narration. As the long Jjournmey progressed -
and scenes were linked - so the line showing the travellers' praogress
on the map gradually extended. The map was drawn on scroll parchment
and lettered in copperplate handwriting.

Despite the enormous scale of the story and the exotic nature of its
locations, no exterior camera work was done at all. Everything was
accaomplished in 'Studio D' at Lime Grove.

'Marcao Polo' gave the BBC an opportunity to use its costume depart-

ment to the fullest, with dozens of accurately designed costumes of
the pericd having to be produced. Carole Ann Ford (Susan Foreman)
regards those efforts with particular appreciation. "I at last was

allowed to get out of my jeans and sweater."

In keeping with Verity Lambert's directives this serial had several
staged pieces to put forward educational points to its audience.
ODuring the third episode Ping-Cho delivers a monologue on the staory
of the 'Hashashin' murder cult (the word "assassin" is derived from
'hashashin' - ‘'hashish-eaters'). These were specially trained
fanatical murderers whose only desire was to fulfil their mission and
who were maotivated by the certainty of attaining Paradise. Tegana
had travelled to Peking to assassinate Kublai Khan. During the
journey Tegana provides the origin of the phrase 'check-mate' in
Chess; from the Arabic '"shah mata" - the king is dead.

Ever conscious of the economics of TV, designer Barry Newbery had
several of fthe sets built to the same plan. These sets were modular
in design and could be struck, re-positioned and linked together to
form new designs. B8y the careful re-arrangement of curtains, drapes
and shutters, doors, nillars, windows, etc., could be hidden or
displayed. Good examples of this are the Way 3tation sets which were
all of the same conmstruction, but which could be made to loogk differ-
ent by redressing +the set and re-positioning the props. The
interiors were also altered by the careful use of lighting. As the
party progressed towards Peking the Way Stations were made to look

more opulent and ornate.
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